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Paul Goldman i the role
of a Holocaust survwvor
on the set of the film
"My Father’s Home®, 1947
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daughter, Medi (Medina)
Goldman, 20 July1958
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Arab villagers after
their expulsion from
Bir Burin region [today
Be'erotayim in the
Shaeon) fleeing towards
Tul Kaem, 1948
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Amencan Ambassador,
James McDonald,

at the ceremony of

the presentation of

his credentials with
Priene Minister Dawd
Ben-Gurion and
Foresgn Minster Moshe
Sharett, 1948
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Prime Minister and Defense Mirsster
David Ben-Gurion performing

2 headstand, Shacon Hotel Beach,
Herziyah, 20 September 1957
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0N N9 e e noowa arnrn The British Army Sixth Arboene Division departs
LAMIEROTWA Mon'm 01N 1N nx nany Tel Aviv at the condusion of World War I,
1945 1200902 20 20 September 1945



LN MND w9 on NN The British army deploys its troops in
1545 N0 18 Tel- Awviv, 15 November 1945
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L o anm oo "oman ®axn The British Army erects baebed wire fences
1946 W1 14 In Tel Aviv, 14 Jarusary 1946



SN OOR N L, 0MYYX Young men, probably belonging to the drgun,
DY ,0MA NI 1N 00N burning a British miitary vehicle, Mogen David
1945 020 AWM, MT 0 Plaza, Tel Aviv, Novenber 1945



LN N0 AMYN T VM0 My British paratrooper checking documents
1946 NN 29 2NN during @ curfew, Tel Aviv, 29 November 1545
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LEFFLIASYY togioms

0N INYNA 0 0o on  British troops stationed in Palestine visiting
1944 Y 0o )wnn Toa the Western Wall, Jerusalem, July 1944



,AIM0 A (I OF NN 0N 07na
(707N M2 :'0'N) 1945 WM 8, 1IN

Masses celebrating VE-Day, Tel Aviv, 8 May 1945
(Right: Habimah Theater)
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1945 , 17 Y& N mann anuan

02 OV 0'M92 OYgN0 JEnen

Field~ Marshall Loed Gert, the High Commissioner,
chats with Jewish soldiers from Palestine, who
served in the British army and fell prisoners to the
Germans, Lydda railway station, 1945

Left: Greeted with flowers upon the retum home






nn L NNT 0WIn e T 00D Refugees Holocaust survivors, arnving in
1945 M0 N7 wunn  Palestin, Detention Camp, Athlit, November 1945



FELD-HURE

AtlLson

\\
h

nYD NOENN ,A-129701 , (e It An Auschwitz survvor, A-125701, bares the
(N0 TN FELD-HURE YWy Irscription Feld-Hure (field peostitute in German)
1943 75 Am v tattooed on her chest, Nahalsl, 1945
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JONT 0w s Tl 0o Refugees Holocaust survivors, armving in Palestine,
1948 1o  n'wa wvnn jonn Detention Camp, Athiit, Novernber 1945




W) TANDIR nnn A 07D A Holocaust suevivor refugee from Bucherrwald
A7 ornn 8 onYy w7 e (probably lsrael Lau, later Chief Rabbi of tsrasl),
1945 "M 16 ,a9'n 1 Haifa port, 16 July 1945






TTAOND YTVIEY 1193 00 1N Tnen
AVIOA ATN BN 2 TINCE T L MPTION
JIUOMTTR TR 1Y YV L(TRDUN) At
NOINT VPO MW DT VNN NOND
1946 OW 0N (1'0'D)

17397 O7IND T TTEDD ANTUNN YN 1)
NOTIND VY Inreoe |, (UNSCO ) At
STW0A I 0NN TRV IR Te ATy
1947 ¥ .0%em*

Left and right: Testifying before the Anglo-American
Commission of Inquiry on Palestine, Chairman of the Jewish
Agency Executive David Ben-~Gurion (left) and Attoeney Jernal
el-Husayrd, a founder of the Arab National Movement and a
confidant of the Mufti (right), Jerusalem, March 1946

Center: Members of the United Natiors Special Commission on
Palestine (UNSCOP), in the country to peopose solutions foe the
future of Palestine, visiting the Western Wall,

Jerusalern, July 1947



1943 ,pm non Yo wmn  Ploughing, Kibbbutz Ramat Yochanan, 1943



1943 ,0m 70 (ov:) onon  Super-annuary palicemen, Tel Mond, 1943



Jivm oo nvgen  Vineyaed ditch irigation,
1964 Ty Kibbutz Beit Zera, 1944



AIYIAOAN KED 0" O™A YT

M3 T Wen TN PG LD
0" TR L TTY L1945 7n N
10X ' YR e M, N
10X I SUARN MOATTIN

President of the World Ziorést Organization,
Dr. Chaim Weizmann, welcomed by a quard of
honor during ks visit to Nahalal, 1845, Next to
him Meyer Weisgal Weizmann's secretary and
personal emissary 10 the United States.
Bekind: Mrs. Vera Weizmann



1946 V11 M YOy ,man oYM Dancing the haro, Kibbutz Beit Zera, 1946



1949 ,A07 oma W NR 0NN oyl Laying the water pipeline to the Negev, 1949



OIY U0 017 YIX'P2 0YRD N0 Tent encampment in Kibbutz Revivim,
1946 VNN TV AYU0 WY three years after its establishment, 1946



AVTANN VXIS YNFa Y A 0N Y Kibbutz Nirim is established in the course of the
DM1I9'I0 OF NN A0 AMPD 11 W M0 massive operation of 11 settiements in the Negev at the
1946 10MRA 6 ,7un  end of Yom Kipput 6 October 1946
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LAY o7 aeima m o Right: A street in Zichron Ya'acav Coloery,
1946 " July 1946

A0 PO D Swnem  Left: Miring coarse sand for construction,
1946 ,nmm pn  Netaryah Beach, 1948
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‘mn nuw “omarn ot oYrovna oo immigrant boat “the Jewish State” anchors at Haifa
TV e 0YIYA L1947 10w a9 port, October 1947, The immigrants were deported
1'oM9ya 1wn nonn? o'oman by the British to detention camps in Cyprus
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A boat with refugees on board, who were

MY 00" Y71 W0
NN L1"0TI97 VN nunan

released from the Cyprus detention camps,
arrrves at Tel Aviv harbor, May 1548

1948 wn N 'y
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TVNN NN ,ANR 0D KT N0 00D Refugees deported from the country after ther armval,
1949 WO ooy ,amoiroy the Xdotomb Detention Camp in Cyprus, January 1949



nomn magva IR 00711 0Yrovn
mey ¥ N7 nmom™ nenn
VDA NN NNOY 07w 97
L1949 WD L 10Ty 2NN 09
FUN VM 0N WX WY
AMIN7 YN y™on

Refugees on their way to israel following the
decision of the Beitish Government to release the
ten thowsand imemgrants who remaned in the
Xikotamb Detention Camp in Cyprus, January 1949
A British miitary policeman holds a babry on the

way 10 the ship
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W 003 AN 00 NMIN'A 0D
A70MN 91 TV 0) NiTA) "0DOFA
0'FMon M WY oY I3 AN T 0N
1949 "RO3 A VANA .0TWA 10 FM

o7 4773 Trv UYDONI , 1950 TINYTI OV AON
10°0 MTA* AN NN AL BN

Yemerate women priof 1o their immigration in

the framework of Operation "Magic Carpet”

(also known as *On the Wings of Eagles”). Aden
served 25 the point of concentration. Maey of

the immigrants made their way to Aden on foot.
The cperation started in May 1349 and ended in
December 1950, 47,000 immigrants comprising the
majority of Yemenite Jeary came in this operation



1949 1w oo iy A Yemenite immigrant, Aden, 1949



MYUD NN MTEEN 7V 00 090N ot Yemerate Jews boaed trucks under military
1949 1TV ,"0NOFa T0* vand WX guard in operation “Magic Carpet”, Aden, 1949



O 00NN OVOND 0N Local inhabitants watching Yemenite
VXINI AYRED TV OVINN 00N Jews boarding trucks in operation
1949 10 ,70'N0PA TN *Magic Carpet”, Aden, 1949



owaY P T v mnown  Families including childeen en route to board the
1949 .1 “Doya TIM” vxana  airplane in operation “Magic Carpet”, Aden, 1349



1949 .17 , 0007 07y Boarding the plane, Aden, 1943
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SONoFn TN ,010m g D8 Amother and her baby on the plane,
1949 Wn  “Magic Carpet®, May 1949



0NN 0T - Y anne®  Fiest meal, Yemenite children in the
1949 e ana anna  Athlit temporaey trassition camp, 1949



o mavma oamd  Tin huts in the Talpiot temporary transition camp,
1981 ,00'wn  Jerusalem, 1551



LO7N NN 00T [PRn Primus stove in the Talpiot temporary
1951 00T trassition camp, Jerusalem, 1951



A Syrian tanik that penetrated Kibbutz Deganyah B,

hit by the defenders’ fire, 18 May 1948

2 20T AN0T YT ,"ND 720
1948 "NN1 18,000 UND V19N



Srona 2 amr ran Members of Deganyah B in the trenches,
1948 'N01 18 18 May 1948
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Jaron wa oren Soldiers during peayers,
1948 ,1N07 nin the Latrun frontine, 1948
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1948 11 17

Major Moshe Dayan, commander of the 83th battalion (the
Commando of the 8th armored brigade), briefing soldiers on
the eve of the battle of Khartiyah [today the region of Moshav
Revaha, established in 1953 between villages of Khata and
Khartiyah that existed there oncel, 17 July 1948






TR N7 101 0D Patrol in the Negev after its liberation in
1948 TIOFIN INTY VXIND  operation "Yoav", October 1948



av D R (Igew) YTan Majdal (Ashkelon) after its surrender in
1948 N0 MaRI™ yxana  operation “Yoav', November 1948



7*ax naey wosne oM Bedoulns who joined the IDF ranks in the
1948 nnwn non'ma War of Independence, 1948



J

70 v KT Pin e T The lsrael flag s raesed after the surrender
ooon noom (M nMig Wi ar)  of Al Faluja (today Kiryat Gat) in the
L0 e genn e  framework of the Israel-Egypt Armistice
1949 Wms  Agreement, February 1949



O3 N0V 12 M0 P Y0 Members of Kibbutz Negha aenidst the
S0 AP0 AOPND INNT  ruins of their homes, after an Egyptian
1948 Y artilery attack, July 1948



VX1 YOODR W7 T YA e pon
Moo 7Wnnn e 128 PR 7D ™M
0N M2 §1 1NN Y192 .0V0Ma0 NI
LT NG, 0°0M2 0w L0 -
1946 Y 22

YEODD NNT 0'WIE0 IO SINDEn

Right: The southern wing of the King David Hotel,
housing the Administration and Beitish Army
Headquarters, after it was blown up by the lgun
91 people - Jews, Arabs and British were kiled and
hundreds wounded in the explosion, 22 July 1946
Left: Casualties evacuated folowing the explosion
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Right: The Irgun arms ship "Altalena” at the Tel Aviv Beach,
after it was shelled by the order of Ben-Gurion

in response to the Irgun's refusal to hand over its contents
to the IDF, Photo taken after the explosions on board
abated, June 1948. Among the last to abandon ship was
Menachem Begin, the Irgun's commander

Left: The hudk of the "Altalena”, Tel Aviv Beach,
early July 1948



Jmn m7on 7w 0103 112 omn
WT7 0YN 32T 0N |NTea
(A Mrenna /mannn " oM7)
1948 DODRA 4, W N

Menachem Begin a1 3 convention of the
Herut Paety. Also seated on the dais Chaim
Landau [future Minister of Transport),

Tel Awiv, 14 August 1948



90 MO 7V DN 0300 RN N
TV DO ARADIY 190, ITEIN SOk o
1948 TN 27 70

TN TXA "IN AR DTRTIN &N TEnen
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Right: Hogannah men protecting ruins from looters in the
Marshiva Quarter of Jaffa, occupied and destroyed by the
Irgun, 27 April 1948

Left: Searching for mines in the Manshiys Quarter of Jaffa,
On the right: a truck loaded with plundered booty




SR 0M0RNAND 07N Soldiers training in baxing,
1949 .1y Edat, 1943



BN W0 ToME "IX0 T"O0"00 00 An Egyptian Spitfire shot down by anti-aireraft fire
1948 ,a0'm0n na o n*1  and fell on Herzliyah Beach, 1948
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Residents emerging on the street on the
first day of the truce (that issted 78 days).
Jerusalem, 11 June 1948



AT DDA AOF N2 AP DN Mother and her baby n a coffee shop
JYR0NN0 AT AOWPNT 1948 Y1) 1873 ATOWM  during the second truce, procliamed for an
1948 ' 3N™M  indefinite period, Tel Aviv, July 1948



MYINA NN K'ED 0N 07N YT
™Y M2 TR0 NN W10 )
22710 0UmLoNT TR IR
A(17%n " wen) WRND TN TP
1948 07N, NNR TN

De. Chaim Weizmann, President of the Provisional
State Council, reviews an honor guard
accompanied by Commanding Officer Southem
Front, General Yigal Alon, and the commander of
the ninth armored battalion Chaim Bar-Lev,

Tel Ha'shomer, October 1948



TN Y e W T R vjomnn  Chief OF Seaff Yigael Yadin pins air crew wings.
oM yN 07,0020 Tpon ,om  To his nght the base commander Colonel Geda Shochat.
1951 YV 170 monn  Syrkin air base, summer 1951
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1951 ,77002 I"n ATPN PN Right: Women's aemy soldiers on parade, 1951

SN NN PN TN Samen Left: Women's army soldiers in infantry training,
1957 Wov § 127" 8 January 1957
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MW7 Ve ATV YORD avaY o
00" W MDD Wen TN gnn 194
1945 .17 dpownn amen T e

WTNN O 11T 0NN TV 1hoaY 'nn
W, (19581882) NYINTYY Yma Yo 6570
1947 77 Yma 1T v

W T MWD e o) NN
1948 V1M 9 7YY ¥XAN AU0NA § N3N

Right above: Emir Abdullah, arriving for 3 visit in Jaffa,
is received by a British Army and Arab Legion guaed of
hanor, Lydda Airport, 1945

Right below: A parade in Jerusalem marking King
Abdullah's {1882-1951) 65th birthday, In the background,
the King David Hotel, 1947

Left: Capture of Lydda Airport by the 8th brigade in the
course of Operation “Danmy”, 9 July 1948



1701272 VN o 0w 0w Arab villagers after their expulsion froe Bir Burin
WY 0N, (N2 0TANNL 1) region [today Be'erotayim in the Shaecn) flesing
1948 .00 N0 towards Tul Karm, 1948



LAV 2129 NN 037 o' gt Distribution of water to the inhabitants after
1943 ¥Yyra 12 Ramle’s occupation, 12 July 1948



Righit: Tel Aviv Beach, July 1946

1946 " 22w Y an® N oo
1947 27N 198 YW YN 0YRn Swnen

Left: Arial photo of northern Tel Avty, 1947
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1946 "7 , 1IN 7N, OV M voIn 7enen

Right abawe: Corn vendor, Mograts Plaza, Tel Aviy,
summer 1945

Right below: Newspaper vendor, Td Aviv, 1946
Left: Street show with a monkey, Tel Aviv, summer 1946






1949 ,2N°7N , Yrwon nnme cavaT ron Right above: Rothschild Boulevard, Tel Aviy, 1945

1945 TN, ARPNA MDA NUDoY 2007 'om  Right below: Floods in the Katikvah Quarter, winter 1945
1946 .2 [ )moa e Smen Lefr: Hacarmel Market, Tel Aviv, 1946
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1948 WD 14 ,"en N1 D

Daid Ben-Gurion proclaims the establshment
of the State of Iszael 31 the People’s Council
session, Tel Aviv Museum, Rotkschild Boulevard,
14 May 1948



nmn W omn (ume) me aen Moshe Sharett (Shertok] sigrs the
Aancn eenn omxva Declaration of Independence,
1948 'Wm 14 ,Yen T ‘. Tel Aviv Musewrn, 14 May 1946
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LUOTIA NI T wawan 070 :avny rnm  Right above: Swearing in ceremony of the State's President,
1949 Wmma 17 ,0%em ,jnm o 7 Or. Chaim Weizmann, Jerusalemn, 17 February 1949

YO0 2N ND ,'ONa TTowa s’ 'om Right below:The Soviet Ambassador, Pavel Jershoy, presents
MR 1T Laennn sy vunka a0 N bis credentials to Prime Minister David Ben-Gurion, Tel Aviv,
1948 N 1948

S7O0 2NT 10", 0TTon ann Yw one Jpmen Left The coffin of the State's visionary, Biryamin Ze'ev
JANNR TOD 7 0N rma on AR yn Herad, serives in lsrael, The state leaders pay ther last
1949 Ynm2 17 respects, Jerusalem, 17 July 1949
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Right above: Return match between the Israel and Soviet
teams in the framework of pee-Olympic soccer games.
The Soviet Union won by 2:1, The goal fee Israel was
struck by Nachum Stelmach. Ya'acov Hodorov was the
Israeli goalkeeper, Remat Gan, 31 July 1956

Right below: Yitzhak Shneor, Captain of the lsraeli soccer
team and the Soviet team captain shake hands before
the start of the match

Left: Spectators in the honorary grandstand

[right to left): Mordechai Namir, Mayor of Tel Aviv-Jaffa,
Foreign Minister, Golda Meir, Soviet Ambassador and
Mes., Alexander Abramon
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Above: The Eichenann Trial Attormey General Gideon Hausner
delivering the opening statement. To his left: Defense Lawyer
Robert Servatius. The defendant Adolph Eichmann listers in the
glass cell, Jerusaslem, Beit Ha'am, 11 April 1961

Right: A survivor of the Sobibor Death Camp testifying at the trial
Left: The defendant Adolph Eichmarn




ST AN agan (PR a7 Paula Ben-Gurion cleans the hut,
19% ,ym ame  Sede Boker, 1954



N 1M T L aTennn oY Prime Minister David Ben-Gurion at home n
(™07 ANTE OrD) 17 MOV 1P MY Keren Kayemet Boulevard 17 [today Ben-Gurion
1959 IO 22 , 28N Boulevard), Tel Aviv, 22 October 1959



NN o v 1om L oe 17 Levi Eshkol, secretary of the Tel Aviv Workers
e rinwnn een o'oY Councd and future Prime-Minister of lsrasl,
1946 , 2007 'm1a 0 en  lasunches a boat st Tel Aviv harbor, 1946



NDM0A AITIN AFINDN LR L (M) Mo den Moshe Sharett (Shertol), Head of the Jewish Agency's
1947 ,T7 20NN AT 07N D2 0¥ M Political Department, with his son Chaim, Lydda Airport, 1947
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Right: Chief of Staff Lt. General Yaacov Dori,
arrives 31 the IDF parade on "State Day”, Tel Aviv,
27 July 1948

Left: Major General Yigael Yadin, acting Chief
of Staff during the War of Independence {due
1o the iliness of Chief of Staff Do), in a press
conference. Next to kim, his spokesman Moish
Peariman, Tel Aviv, summer 1948



TN TTPE0) 0 a700 AR ,aTw iy Yitzhak Sade, the father of the Palmach, its first commander and
1952 ,2NTTN3 1113 A g 0N later IDF general, 3t his home in Tel Aviv, 1952



A0 T L aennd WY Prime Minister David Ben-Gurion,
1958 107N 8 B October 1958



MO YT 120 TR 200 10°0 A1) W0 Private Gana Siman Tov, one of the 12 "Heroes of Israei®
SN2 01%] TEDN /MN3 T, NnNen nonma in the Wae of Independence, next to the dais on "Army
1949 Y2 17 ,0"en TN ) AaNTm Day®, Tel Aviv, 17 July 1949
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Lt. Coloned Ariel (Ank] Sharon, commander of the
paratrooper’s bngade, chatting with solders.

On the left: his deputy, Major Rafasl (Raful) Eytan,
Tel Nof, 29 March 1857



TORYT Y T L) 0 3000 Gustav Gershoen Schocken, editor of Ho'laretz (1939-1990),
P03, 0N 1D 03 NN 1IN0 L (1990-1939)  holds his first born Amos during the Berit Mioh (decumcision)
1946 TANYTA 12 , 3NN ,AV00 N2 ceremony, Tel Aviy, 12 December 1946



*E0 O IV TN TR 0D
AVIER  APREN D010 (1990-1940)
1950 , 2N e pnm

,(1987-1928) o gV avn’ Tenen
A7 Te voma 1NN PN JEnms
1949 ,2N"70 noars*a

YOO 12 7, "0 'R0 0Ny Tenen
JONY WY 1910 007 |, (1989-1924)
1947 , 1NN

Right: Uri Avnery, editor of Ho'olam Hozeh
{1950-1990), member of the sixth, seventh and
ninth Knessets, Tel Aviv, 1980

Left above: Shai. K. Ophir (1922-1967),
a pantomime, actor and artist, during 2
performance of the Chizbatron, Tel Aviv, 1949

Left below: An Israsli seaman, Dan Ben Amots
(1924-1289), iater an author, journalist and artist.
Tel Aviv, 1947
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Right: Robert Capa (1913-1854) arriving to cover the War of
Independence, Tel-Aniv, 1948, One of the more famous war
photographers of his generation, he was boen n Budapest &
Andre Friedman, started taking pictures in Berlin in 1930, escaped
from the Nazis to Paris, Was among the founders of the Magnum
Photo Agency. Covered the Spanish Civil War, the allied landings
in Normandy and the lsrael War of Independence. Killed while on
assignment in Indo-China (today Vietnam)

Left: Robert Capa at work, Tel Aviv, 1948, On the right, press
photographer Hans Pinn and his wife Susi



and with what they have built. Concomitantly, a belief was
created that by mastering modern technology — this too in
the spirit of positivism — it will become possible to settle
the country without creating a long, deep and multi-faceted
conflict with the local population, and enemies would be
turned into friends. Photography reflected and served both
of these utopias.

This is probably the secret power of nostalgia that loves
pictures of times past, and allows people to ignore, even
today, truths they did not wish to see and photograph, and
if they did, not to publish them, and if they did publish them
they have overlooked them. It is rather obvious that wars,
destruction, refugees on the move, a cultural rupture, social
gaps and missed political opportunities, would not arouse
nostalgic sentiments. Today, even the victory albums of the
Six Days War, which was a real battle for survival, evoke
mixed feelings. Today, more than ever before, our nostalgia
appears as a longing for a utopia, a desire to dream again, to
disregard again, in order to be able to believe in the future.

However, perhaps there is another way of viewing these
photographs. Both utopian visions left us with the fruits of
our labor and with them fragments of the dreams. These old
photographs invite us to assemble them, to remember, to try
and reconstruct from them an entire picture, much like the
reconstruction of ancient clay fragments into a whole jar. Paul
Goldman has left us some fragments. Forty thousand times,
he froze the sights he saw for a split second and left them for
posterity in his archive. Looking at them today may not only
help us recall our past, it may also assist us in forming new
insights, and inspire us to make today’s necessary distinction,
between utopia and hope.

Biographical data concerning Paul Goldman’s contemporaries-colleagues are based
on:

Guy Raz, “Photographers of Palestine/Eretz-Israel/Israel 1855-2000,” (MaP — Mapping
and Publishing & Hakibbutz Hameuchad), Tel Aviv, 2003.

Photographic books published in Israel between 1945 and 1963 were reviewed by:
Ruth Oren, in her doctoral dissertation “System and Themes: Aspects of the Jewish
Landscape Photography in Israel 1945-1963,” University of Haifa, 2004.

I am grateful to both.
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personal mark or be present in his photographs. Perhaps he
did not have a personal point of view or a style of his own but
rather saw the world with everyman’s eyes. It is this quality
that made him into the paradigmatic press photographer. He
simply photographed what he saw, at eye level.

Two utopian visions, shared by his colleagues and
their environment, intermingled in his mind and soul — the
positivist utopia and the Jewish utopia. Positivist philosophy,
whose emergence paralleled the invention of photography
in the nineteenth century, supported the thinking that the
secrets of the universe and human existence could be grasped
objectively and accurately through the senses and especially
with the use of science. As such, it abandoned religion and
metaphysics and imbued the idea that scientific objectivity
would enable mankind to control nature, and by extension to
control the development of human society.

Photography appeared to be a decisive confirmation to
these thoughts: it demonstrated that a scientific-technical
instrument together with chemicals and sunlight could
reproduce a precise and truthful replica of the world’s sights,
independent of subjective views. The photographed picture
was therefore accepted as totally objective. After all, one
could not photograph something that did not exist, and
photography, the creation of science, was providing credible
documentation over and above any degree of reliability
known before its invention. Today the character of positivism,
its utopian nature, is being questioned by the recognition
that being culturally and linguistically context dependent
we are unable to produce an objective worldview. However,
Goldman’s photographs and those of his cohorts, confirm that
they acted in light of positivist assumptions. Paul Goldman
placed his camera directly in front of his object, without
giving prominence to one side or another. As if he was saying,
“Let the object speak for itself.” He believed in it, and his
public believed in it as well.

This utopian belief intersected with the belief in the
possible realization of the Jewish utopia. In the positivist
spirit, Jews believed that they could master their own
destiny, by other than supernatural powers. This Jewish
utopia transformed Palestine again into the Land of Israel.
Due to photography, the old-new land was perceived as
real even outside its borders. One could doubt the words of
the emissaries and of transmitted reports; the photographs
provided decisive proof that what is being done is done, and
the country is a country. Moreover, the photographs were like
a mirror, inviting and enabling identification with the builders
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camp for new immigrants in Israel (1949). Capa coined the
well-known adage, “If your photograph isn’t good, it’s because
you weren'’t close enough.” Capa was both right and wrong,
right as a photographer — sometimes, and wrong as a journalist
— in others times. Quite a few press photographs may be
problematic precisely because of the photographer’s proximity
to the subject. An extreme close-up of an Israeli or Palestinian
mother weeping over her dead child, or a heavily bleeding
corpse on a road, are “pictures that are worth a thousand
words” because they evoke strong, humane, emotional
responses. However, they provide only partial information
about the nature and context of the events covered. In such
cases, most newspaper editors prefer to maintain a division of
labor between the photographer and the reporter, between the
visual and the verbal text: the written text if used to inform,
update and provide context, the picture — to evoke human
interest and emotions. However, aroused emotions and
instinctual responses may overpower rational explanations
and turn the photograph into a political message in-and-for
itself. Thus, it appears that in some cases a reversal of Capa’s
adage may be also relevant: “When your photograph isn’t
good, it’s because you were too close.” The finance people at
your newspaper will be happy. The demagogues of emotion
will be happy. The newspaper, as a source of information,
will fail.

Paul Goldman was never too close. Context was important
to him. Such was the case in one of his more touching pictures
of a British soldier in Cyprus, where “illegal” immigrants
were detained, embracing in his arms a baby who is about to
embark on a boat to Haifa port (see p. 55). Only rarely did
he get really close to the objects he was photographing. This
was his personal approach. However, it is important to point
out that to a certain extent his approach was dictated by the
technical limitations of his photographic equipments. The
classic camera used at the time by press photographers, the
“Speed-Graphic”, was of high quality but heavy and bulky. It
was not well-suited for shooting from a short distance. This
camera was used by Goldman in most of his work (see p. 5).

Moreover, like all photographers, Goldman realized that
the final cut and proportion of a photograph, thus the final
distance from the viewer to the object, would be decided
by his editors. Capa’s struggle, who as a war photographer
used lighter and smaller cameras, was perhaps against the
exaggerated use of “Speed-Graphic” and the photographic
style it imposed. Goldman as well was influenced by this
style, which suited his approach. He did not aspire to leave his
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Murder in Ma'aleh
Ha'akrabim. An Egged bus
returning to Tel Aviv from

filat with passengers
celebrating Elat’s
ieration day, was
ambushed. 11 were billed
17 March 1554
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aloof. They must focus on the situation and "push the burton”
in line with their professional judgment, while simultaneously
inhibiting their human sensitivity; they are expected to forego

the creative urge thar motivates them, and to avord imprinting
their own personal stamp on the pictures they take. They
must concomitantly shoot a photograph and remain absent
from it, be the present-absent photographer.

This special position is comprised of many different
aspects. To begin with, photographers are required two
function as “flies on the wall” people who see everything and
remain unseen, avoid biasing the event or even creating it by
their very presence — a nearly impossible task. One of the most
famous and extreme example of such a case is a photograph
that shows Bangladesh soldiers torturing and killing hand
and foot bound prisoners while a crowd looks on. The foreign
agencies’ photographers who were present at the scene were
split into two groups: some left the place in order to avoid
becoming possible catalysts for the cruelties, while others saw
it as their professional duty to photograph and document the
event. One way or another, both of them were absent

At times, a personal imprint can be detected in the
pictures of every photographer. This ts very much true in the
work of Robert Capa; long after his photographs lost their
news relevance, some of them gain recognition as the best-
known photographs ever. One such picture is of an Amercan
soldier on the Normandy Beach on D-Day (194 4), and another
is a grayish silhouette of a girl wading in the mud of a rent




violence, and from subjective involvement, to the degree that
it is possible? These questions remain just as relevant today,
although we have become much more sophisticated and
skeptical regarding our ability to maintain such standards.
However, in Goldman’s case and from a historical perspective
— the answer to these questions is a definite yes. Rubinger
had good reasons to consider Goldman his role model. Uri
Avneri, one of Israel’s best journalists and the editor of the
illustrated weekly “HaOlam HaZe” was right in describing
him “a professional to the end, a perfectionist.” After the
War of Independence when Avneri bought this weekly, he
offered Goldman a position as a photographer but he refused.
During that time, Goldman felt a need to devote more time
to his family. These are adequate as testimonies to how
highly appreciated and respected he was by his colleagues,
not because he was an artist but precisely because he was not
— because he was a journalist who understood the role of the
photographer and the photograph in a newspaper.

The working style of Paul Goldman touches upon the
most essential dilemmas of press photography. Photographers
are expected to notice with their sharp eyes subjects that are
worth recording, and to respond to events and to people as
sensitive persons. Nonetheless, it is expected of them, at least
in theory and in accordance with the norms of a nonpartisan
democratic press, to avoid promoting their own subjective
point of view. Often photographers are required to avoid a
critique of the establishment or its opponents, and to report
the events without taking a stand. Today’s photographers
also encounter such dilemmas; as in the case of Israelis and
Palestinians who are covering the bloody conflict between
their peoples. In addition, it is often difficult to decide
whether to give preference to an emotional, shocking and
moving image, or to a straightforward, informative one.
In most cases, the photograph will not be able to include
both angles. It is worth considering from this point of view,
Goldman’s photograph that depicts the destroyed bus and
the victims who were subjected to a terror attack in Ma’aleh
Ha’akrabim in 1954, which illustrates his factual approach.

Still another dilemma faces creatively oriented
photographers: their best pictures are likely to be esthetically
and metaphorically too complex, and hence not publishable ina
newspaper. There are obviously cases in which the reputation
of a photographer is a sufficient reason to print a picture;
but this is the exception rather than the rule. The inevitable
conclusion is that press photographers often have to be
present at an event, but at the same time remain emotionally
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Most of Goldman’s photographs, with few exceptions,
are a product of professional routines and conventions,
whose main object is to inform. In that sense, they are not
substantially different from most press photos of the time.
Their main subjects are official events that were initiated
by the inviting establishment, and personalities that were
photographed during “photo-opportunities.” Skimming
through the world’s important daily newspapers confirms the
soundness of Goldman’s approach. It meets the acceptable
standards of the “press photography” genre. However, when
looking up “press photography” or “photojournalism” in
history books on photography, a different truth emerges.
Press photographers who are included in photography’s “hall
of fame” represent only a small minority of them, and only
a speck of their style. Few among press photographers saw
their profession as an instrument for self-expression, but this
minority was chosen to represent the majority. Their work
most often appeared in illustrated weeklies such as “Life”,
often as photographic essays.

Historians of photography were trained in art history.
They and museum curators of photography viewed and still
view the press photographer not as a media professional,
but rather as a creative artist whose pictures, in value and
status, are above their immediate significance. The term
“photojournalist” is often used to define this standard.
Usually, they were not interested in special problems of press
photography but focused instead on master photographers,
and turned their work into an important and canonic
chapter in the history of photography. This approach has a
positive aspect in that it helped consolidate the perception of
photography as an independent art form. Yet, it also created
a methodological problem. In accordance with his mission,
the press photographer is not a creative artist. Goldman, like
many others, did not consider himself a creative artist and
was devoid of any such pretension. To be sure, many of the
best press photographers have a sensitive eye and an authentic
artistic personality, traits that are anything but a drawback.
However, press photographers are not only photographers:
they are also journalists, and next to their reporting colleagues
who deliver their story in words, they provide a journalistic-
visual text. Their photographs must meet journalistic criteria.

Therefore, the appropriate questions relating to
Goldman’s work are whether his photographs are credible
and fair. Did they respect his subjects’ privacy? Were their
stagings consistent with the events they described? Were
they free from prejudice, from excessive and unnecessary
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powers. Presenting his credentials, the Soviet Ambassador
Pavel Yershov (see p. 102) was photographed in formal attire
while he imparts a correct but distant attitude. A completely
different pose was struck by the first US Ambassador James
McDonald, a representative of the competing super-power
that had imposed an arms embargo on Israel. McDonald
was photographed by Goldman after the official presentation
of his credentials; half sitting on a table with a drink in his
hand (see p. 19). Undeniably, the difference between the
two also reflects in part their dissimilar personalities; but
one can assume that diplomats know that their self-stylized
and self-directed body language would convey a political
message. Here, as in the old Kodak advertisement slogan, the
photographers only push the button. In other words, they play
the role of mediators; as transparent communication conduits,
they are serving the personality that self-directs itself in the
manner in which it wishes to be recorded. Such photographs
are likely to become a source for historians. Historical and
ethnographic research prefers to rely on such photographs
that focus on the object itself without added meanings that
represent the photographer’s creative approach.

Photographed history is replete with various meanings
even without the photographers’ intent, and often because
of the viewers' interpretation. Hence, for instance, the
photograph of refugees in freight cars (see p. 36), immediately
induces is associations with trains during the Holocaust
— until it becomes clear that what we actually see is a train
load of people who had just arrived in Haifa and are being
transported by the British police to the Atlit detention camp.

Press photographers also record with their camera
tragedies, as they occur or afterwards, but their role in
the documentation process disappears from the viewer’s
consciousness. In Goldman’s most shocking picture,
a woman bares her torso to uncover a tattooed inscription
“FELD-HURE” (“field whore” in German), the letter “A” (for
Auschwitz) and a number; a testimony to ultimate suffering
(see p. 37). The shocking inscription probably defuses its
retouching, and numbs the viewer to another detail — a
wedding ring, undoubtedly a new one — on the finger of this
anonymous woman. This detail, which in the past, deeply
shocked, we probably overlooked, carries the message of
true heroism of those who coped with pain and humiliation.
The photograph was published a half a century ago, at a time
we were ill prepared to deal with it. Today, it belongs to our
history; in another fifty years, the photograph may call for a
long and detailed explanation.
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in Jerusalem, that inspired the generation of photographers
that preceded him. His main aim was to transmit relevant
information; he was rarely interested in creating effects by
contrasting light and shadow, or in searching for daring
angles. Only on rare occasions, he included in the foreground
a graphic element that called attention to the photograph’s
content and added depth to it. Goldman was a photo-reporter
in all his being: today on the beach, Ben-Gurion stood on his
head, I was there and took the picture. That is all.

Goldman’s work reflected his era, and as his pictures
reveal he was a mainstream photographer, not a pathbreaker.
Some of his photographs are obviously posed. In hindsight,
it appears that he did not excel in manipulating his subjects,
although while working on “My Father’s Home” he saw how a
scene is directed to look natural. Goldman was as naive as his
times, although it was a relative naiveté, shaped by a general
inclination of the young nation to ignore whatever it preferred
to suppress. His contemporaries were perhaps too weak to
face certain problematic behavior such as for example, the
flight and expulsion of the Palestinian Arabs. Paul Goldman
was among the few photographers who photographed this
dark historical moment (see pp. 16, 92). He captioned these
pictures precisely and laconically: “Arab women and children
fleeing to Tul-Karem, 1948.” Although the photograph was
published in “Devar Hashavua,” No. 26, June 1948, the caption
was changed to read, “Arab women with their children were
returned to Arab territory.” Being returned? Did they flee to
Jewish territory during the fighting? Were we aware at the
time of the different aspects and meanings of what was taking
place? Are we today?

His photographs of “Operation Magic Carpet,” the
airborne mass-immigration of the Yemenite Jewish community
to Israel, may also raise some eyebrows today. In Israeli folklore
it is remembered as a heroic deed that was carried out under
circumstances that it was thought, should at best, remain a
secret. However, in Goldman’s photographs, taken in Yemen
we clearly see local or British uniformed soldiers or policemen,
with arms and helmets, who watch over this peaceful operation
(see p. 58). The neighbors as well seem to observe this
happening most calmly (see p. 59). Was the glorious saga of the
Yemenites’ ingathering true to the facts, or a cover-up of the
chaos that characterized their absorption in Israel?

Most of Goldman’s photographs record official events and
very important persons. Some of them can be viewed as “rites
of initiation” of the nascent state. See, for instance, the arrival
of the first two ambassadors who represented the super-
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well connected, present everywhere, and covering important
events. After 1967, Rubinger became almost a household
name due to his famous image of the paratroopers near the
Western Wall. Some forty years ago, just about everyone in
this country and many abroad saw Goldman’s famous photo
of Ben-Gurion standing on his head, but only very few can
name the forgotten photographer.

There is a world of difference between the importance
attributed to press photographers today and in the past. A
long time has passed since the early days of the state, when
the function of a newspaper photograph was to illustrate the
text. One can still remember the times when well-known
personalities were kept “young” for the public: the newspapers,
for their part, kept using year after year the same picture in
order to save the expense of producing a new printing block.
Giving “credit” to the photographer was the exception then,
not the rule it is today. Moreover, in Goldman’s days nobody
would have dreamed that the Israel Prize would ever be
conferred on a press photographer, not to mention in two
consecutive years. The second went to Micha Bar-Am, who
also helped to introduce photography to Israel’s art museums.
But it seems press photography’s elevated standing in Israel is
not due in the main to esthetic or theoretical considerations,
but rather to harsh realities.

Today’s strictness in providing the name of photographers
and the recognition of press photography as a form of
expression by the state are not the only changes that have
taken place in the field during the past decades. Observing the
photograph of Ben-Gurion standing on his head demonstrate
how much Goldman’s style is a product of his times and
a testimony to his generation. We can easily imagine
Rubinger, a photographer of human drama and dramatic
lighting, producing the same image almost as a silhouette,
and only a sparkling light on his famous hairstyle would have
identified the subject. Bar-Am would present him in a less
symmetrical composition, and would probably have included
some additional elements invoking more than the figure itself.
Both of these approaches were foreign to Goldman. His style
is direct; using a medium-long shot (in cinematic language),
his subjects are at the center of the frame. He tended to leave
a large peripheral space free of important details, allowing
thereby the editors to easily crop the picture and adapt both
frame and scale for their needs. Goldman was not influenced
by the romantic orientalist tradition that was favored by
European painters and photographers during the 19th
century, as well as by the founders of the “Bezalel” art academy
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The photographer's wife, Dina
Goldman, hiding with their
daughter Medi from shots fired
from Jaffa, 1948
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Wagner's music, is better than it sounds. The name was accepted
but at home, she was called “Medi,” pronounced in a sweet Austro-
Hungarian accent. A few months Liter, Goldman photographed his
daughter in her mother's arms’ while they and thetr nesghbors were
dodging bullets thar were shot from Jaffa. But Goldman was not
next to his wife when an Arab bullet hit her one evening in their
kitchen. Locked in his dark room, he did not hear a thing, and
when he finished his work, he found her bleeding and uncoascious
on the flooe. She suffered from this wound ever since. “There was
0o X-rays machine around,” says Medi today.

The personal and professional ties with Ben-Gurion, as
revealed in the naming of his daughter, are part of Goldman’s
history as a photographer: shortly after his arrival and
with little Hebrew, Goldman succeeded in reaching the
top leadership of the country. His archive is replete with
photographs of Ben-Gurion in official and private settings,
in formal artire, and informal wear (see p. 109). Among
them, is his life scoop, Ben-Gurion on the Herzliyah Beach,
standing on his head (see pp. 24-24). Goldman was even given
permission to photograph Paula Ben-Gurion sweeping the
floor of their home (see p. 108).

“I'wanted to be Paul Goldman,” David Rubinger, who went
on to become the first photographer to win the prestigious
“Israel Prize”, remembers of his early days as a photographer.
In his eyes, the older Goldman was the press photographer,




newspapers, and the Zionist national institutions — was small,
and the competition fierce. Vis-a-vis his colleagues he had
two distinct disadvantages, his age and his lack of seniority.
His poor Hebrew, a language he never truly mastered, further
limited him. His connection with foreign press agencies
offered him a rather stable outlet for his work, but he still
had to fight for his place. This was a not an easy task for a
gentleman who sported the manners of the old monarchy.

At least thirty-four photography books and albums were
published in Israel between 1945 and 1963, the years Goldman
practiced his craft. Only four of them include his photographs,
despite the fact that many of them were published in local
newspapers. What excluded his work from these albums
was both his generational affiliation and the leading ideas
that dominated at the time the photography market. These
concentrated on celebrating Israel’s developing agriculture
and industry. Goldman was not a photographer of landscape
and architecture; he was much more attracted by the colorful
individuals who peopled the streets of Tel Aviv (see pp. 96,
97, 99), when he was not photographing this or that dignitary,
public events, or skirmishes along the borders. His work,
therefore, had less of an appeal to potential customers.

The struggle to gain recognition was neither easy nor
simple for him. Although he knew how to make contacts
and keep them, they did not always make life easier for
him. Friends and colleagues remember Goldman as a rather
introvert and to a certain extent an embittered person. He
worked hard, mostly far away from home, and his family lived
very modestly. He was a father who disclosed the secrets of
his craft to his daughter, but warned her not to enter the
profession. His wife helped him in the dark room, and his
daughter helped him on assignments, at times under risky
circumstances. He rewarded his daughter by inviting her to
accompany him to glitzy affairs he covered, as his assistant.
Since childhood, he allowed her to sit on his lap and drive the
jeep (which he got in exchange for a camera from a British
officer who left in 1948, at the end of the Mandate). She was
also his partner in his hobby of hunting.

When his daughter was born, he was not present at the
hospital; the event took place on another eventful date, 29th
of November 1947, when the United Nations voted in favor
of establishing a Jewish and Palestinian states. During that
night, Goldman was busy covering Ben-Gurion, with whom
he consulted about a name to his daughter. Ben-Gurion’s
answer was simple: “Medina (meaning “state” in Hebrew), of
course, for they were born together”, a name that, not unlike
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Goldman’s cultural roots are clearly reflected in his work.
A true cosmopolitan person in an ongoing dialogue with the
world, he managed to establish contacts with the leaders of
the Yishuv and of the young state. At the same time, as his
photographs make patent clear, he was a conformist in his
work. Arriving at his new homeland at age 40, he was an
experienced photographer, an educated person, and above
all, a penniless refugee. More of a refugee than a Zionist,
Goldman managed to escape from Europe in 1940, the year
Nazi Germany won its greatest victories. While his new
place of refuge was unknown to him, he knew only too well
what he had left behind. In those days, even leaving with
your immediate family was done with a heavy heart, for you
left behind parents and other family members. Goldman
experienced that, and more. As he was to discover after the
war, his entire family fell victims to Nazi persecutions.

This fact, as well as his own experiences as a soldier is
reflected in two of his photographs: a self-portrait (see p. 7),
and an image shot during the filming of “My Father’s Home”
in 1947 (see p. x1), on which he worked as a still photographer.
These two photographs are rather revealing as to who was
Paul Goldman -- the person behind the camera. His attire,
a suit and a tie that knew better days, a European-Balkan,
if not a strictly Hungarian face, clearly revealed that he was
not a native Sabra. It is therefore not surprising that Herbert
Kline, the director, had asked him to take a small part of
a Holocaust survivor in “My Father’s Home”. Goldman was
at once one of “us” as well as a stranger; a person who neither
had it easy, nor was an easygoing person. Not quite old but not
young anymore, even by today’s standards, not to mention by
the standards of the Yishuv in the 1940’s that were young by
all measures. A new immigrant of his age, who hardly knew
any Hebrew and wanted to work as a photographer, was not
awaited with a warm welcome.

Two key dates in Goldman’s life, the year he was born and
the year he came to this country, can serve as key markers for
understanding his place in the history of Israeli photography
and more specifically in the sociology of Israeli photography.
Although he was older by a decade or two than his
photojournalist colleagues were, in terms of seniority he was
the youngest (with one sole exception). They started to work
in their twenties, whereas he was in his forties. In a profession
that calls for constant running after the events, moving from
the outside to the darkroom, and then running with the
pictures from one newsroom to another as a daily practice,
the age difference is significant indeed. The market — a few
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began photographing at age sixteen as an autodidact. He
worked in Hungary until the mid 1920s, where he produced

some of his best work. From there he moved to Paris and

then to New York, artaining worldwide recognition. Martin
Munkacsi, born in 1896, was known as a prominent and the
highest paid press photographer in Budapest. He too moved
to New York where he attained reputation as one of the
forefathers of modern photojournalism. André Friedman, the
youngest (born in 1913) and most famous among them, grew
up in Budapest and went to Berlin to study photography. He
moved to Paris, changed his name to Robert Capa, and in 1947
co-founded “Magnum”, the prestigious photographic agency.
He immigrated to New York in 1939, and went on to become
one of the most celebrated photojournalists of all times.
Capa came to Israel during its War of Independence in 1948.
Both Hungarians, Capa and Goldman, quickly became close
friends. As Goldman's wife Dina remembers, “they promised
to come to dinner and showed up three months larer”
Goldman captured through his lens a tired, unshaven, and
inward-looking Capa. unarguably the most intimate portrait
of his great friead.
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Paul Goldman
Homage to A Press Photographer

Yeshayahu Nir

Born in Budapest in 1900, Paul Goldman came to Israel - then
Palestine — in 1940 following a troublesome journey. He was
accompanied by his new young wife on one hand, and a camera
in the other hand. Upon arrival, the Goldmans were interned
as “illegal immigrants” in Atlit, near Haifa. Shortly after, Paul
Goldman enlisted in the British Army and was wounded twice
in Tobruk, then under siege by the “Desert Fox,” German
Field-Marshal Rommel. Following honorable discharge,
Goldman started to make his living as a photographer. His
meticulously kept archive holds some 40,000 negatives,
mostly shot on assignments for international press agencies
between 1943 and 1965. Goldman passed away in 1986. In
September 2004, the first exhibition of his work is being held
in Tel Aviv. A man’s life, a saga of a life as told by images that
he captured.

It is quite apparent that the ambience of Goldman’s
birthplace influenced his life and on his work. Budapest at
the turn of the century was the capital of many peoples and
territories, a sparkling and liberal metropolis, although it did
not measure up to Vienna, the official capital of the Austro-
Hungarian Empire. However, the winds that blew from
Vienna, then one of Europe’s intellectual centers, did reach
its younger stepsister down the Danube. Notwithstanding the
collapse of the Austro-Hungarian Empire in 1918, its culture
continued to resonate in the young Goldman.

Goldman was a child of both central-European culture
and of a bourgeois-conservative environment, an offspring
of a society that adhered to strict and formal manners and
encouraged Jews to convert to Christianity. He was also
a member of the generation that produced some of the
pioneers of modern photography. Budapest of the early 20th
Century was the breeding grounds of three of the greatest
photographers in the world. André Kertész, born in 1894,

Professor Yeshayahu Nir, of the Department of Communications and Journalism
of the Hebrew University of Jerusalem, specializes in researching modern
communications (cinema, television, photography) and in the history of photography.
Directed documentaries and held photography exhibitions. His book The Bible and
the Image: The History of the Photography in the Holy Land 1839-1899, issued by the
Pennsylvania Press, won the Kenneth Smilen Prize in New York.
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sharing with me their memories of Paul Goldman, and to
Dan Patir for recalling details from his long-past experiences
as a sports writer. My warm thanks to Uzi Nuriel, director
of the Foreign Ministry’s database, and to Joseph Govrin,
formerly of the ministry, who were most helpful with detailed
information of foreign diplomats. I am most grateful to Air
force pilot, Lt. Col. (Ret) Uri Yarom, who invited me to his
home and graciously shared with me his incredible memory of
Israel’s Air Force early days.

To my friends, Ronit Weiss-Berkowitz and Na’ama Sheffi,
in whose hands the Hebrew language turns into fine music, a
very warm thank you.

Last but far from least, my wife Gulie Ne'eman Arad gave
me much needed support and assurance. As a historian, she
meticulously checked me for factual accuracy. However, as
usual the traditional formula holds: any mistakes are my own.

Shlomo Arad

Curator

* Data that appears in the captions was independently verified. In
cases where it was not possible, the captions are based on notations
found in the photographer’s archive.
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and even the wedding ring on her hand cannot provide any
comfort.

The photographer Robert Doisneau described a good
photo as “one that either evokes emotion in the viewer or
makes him smile — or both.” Paul Goldman managed to do just
that. However, although his professional skills won him the
admiration of colleagues and editors, he found it hard to make
a decent living as a photographer. No less infuriating was the
fact that many of his pictures were published with credit in
a tiny font, or appeared in albums with no credit at all. As
such, his images made their way into the national pantheon
in almost total anonymity. The best-known example of this
is the unforgettable picture of Ben-Gurion in a swimsuit
standing on his head on the Herzliyah Beach (see pp. 24-25).
Does anyone remember the name of the photographer?

This exhibition aims, somewhat belatedly, to do justice, to
accord Paul Goldman the respect, admiration and recognition
that he merits as a press photographer. Out of some 40,000
negatives I have attempted to make a summary selection that
would represent the photographer, his time, and the range of
themes he covered, while at the same time give each single
photograph its own weight. I have also tried to say something
in his name about ourselves.

I am grateful for having had the privilege to curate this
exhibition. In particular, I would like to thank Mr. Spencer
M. Partrich, whose generous contribution made this
exhibition and its catalogue possible. Without him, the rich
archive of Paul Goldman may not have been preserved. My
friend and colleague David Rubinger, “Time” photographer
in Israel, gave me more than professional assistance; I value
very much his support and friendship. Prof. Eliezer
Rachmilewitz helped with logistics and much more..

I wish to thank the management of the Eretz Israel
Museum of Tel Aviv — Mr. Ilan Cohen, Director General, and
Mr. Zachi Becker, Deputy Director, for hosting the exhibition
and producing the catalogue.

In preparing this exhibition, I have received assistance from
many people.

Many of my friends were generous with their time
— providing me with information, advice and practical
assistance. I would like to express my thanks to Zvi Elgat,
Shaul Beaber, Micha Bar-Am, Batia Donner, Rachel Hirsch,
Lihi Lapid, Giora Pordes, Shlomo Shva and Micky Cohen.

My special thanks to David Giladi and Uri Avneri for




later I was accorded the very same style of welcome: “Watch,
the ‘greeners’ are coming.”

In 1956, I am already a soldier. On 31 July, all training
was halted as all of us crowded around the radio in the dining
room to listen to the return soccer match between the Soviet
Union and Israel (see pp. 104-105) Goldman naturally was
there when Stelmach’s spectacular goal made history. But for
me Goldman’s pictures carry an added dimension; they help to
connect a ruptured life and narrow the gap between the boy I
was —a child who begged Russian soldiers for some food —and
the soldier in uniform joining his comrades in a triumphant
roar at that fantastic goal scored by Stelmach against the
Russians.

As one looks at Goldman’s work, other insights emerge.
The situations he recorded, the contexts and the choices he
made — are the threads of the elusive web that constitutes the
collective memory of this nation. This is how we were. This is
how we looked. Yes, we once had a prime minister who stood
on his head. There were times when farmers used mules to
plough their fields, when men and women stood side by side at
the Western wall. There was a time when Jews were proud to
be workers — ‘Hebrew labor’ it was called.

“Photographs intensify nostalgia,” Susan Sonntag wrote,
and indeed Goldman’s work makes us yearn for the innocent,
idealistic, small and optimistic Israel that it once was.
However, when one looks back with a longing to the past,
what does it tell us about the present, and more so about our
future?

The pictures from the days of the British Mandate
illustrate the results of oppression: on the one hand, barbed
wire and road blocs that were put up in the streets of Tel Aviv,
and on the other a British military vehicle going up in flames
after an operation by the Irgun. No houses were demolished in
retaliation, no crops or trees were uprooted. In front of a small
shop window with the sign ‘Pedicure’ a representative of the
occupying power is checking identity cards; and he is doing
it politely — at least judging by what the camera lens caught.
Another British soldier gently cradles a Jewish baby girl, a tiny
refugee, in his arms (see p. 55). What has happened to genuine
co-existence that is portrayed in the picture from Zichron
Yaacov (see p. 50) ?

Not many “Zionist” photographers covered the flight of
expelled Arab refugees (see p. 92). Not one photographer
got as close as Goldman did to the shocking “FELD HURE”
(field whore), tattooed on a female survivor’s torso (see p. 37).
This direct, penetrating and telling photo freezes the heart,




Tribute to A Press Photographer

It is quite possible to describe events even if you did not
witness them, to write travel books and at times report for
your newspaper, without ever leaving the house. Artists paint
whole worlds on their canvasses while being locked in their
studios. Historians enter their interpretations of the past
into their computers; commentators define reality to the
microphone. However, to document the moment “truthfully,”
you have to be there — with a camera. Paul Goldman seemed
to have been almost everywhere and at the right moment.
He stood with his camera by the cradle of the state-in-the
making, recorded its formative events, and documented its
development and struggle for existence, its changing and
maturing.

The era captured by Goldman with his wonderful
photographs, aswell as the scope of his work, enhance his standing
as an important and significant press photographer. He recorded
the period of the British Mandate, the Jewish settlements, the
immigrant transit camps, the ‘illegal’ immigrants’ camps in
Cyprus, the arrival of the survivors of the Holocaust, the War
of Independence, and operation ‘Magic Carpet’ that brought the
Jews of Yemen. His subjects were refugees and diplomats, leaders
and ordinary men and women.

There is no doubt that he was highly professional, a
perfectionist with an extraordinary sense of perspicacity and
a rare feel for a story. There is also no doubt that out of the
40,000 negatives in Goldman’s archives — including many that
have never before been published — we could have easily put
together more than one small exhibition.

The range of his work and the subjects he covered form
an outline of the Zionist ethos, a treasure for historians and
sociologists, students and researchers. For me personally, the
work of Paul Goldman has an added significance, and not only
because we are both photographers. As a Holocaust survivor
turned refugee, I was eight-years-old somewhere in Europe,
when Goldman photographed the VE-Day celebrations in
Tel Aviv. Such a photograph is particularly moving for me,
lending an added dimension to the most joyous moment in my
childhood’s memories. I was not among the Holocaust survivor
refugees whom Goldman photographed in Atlit but two years




‘Al those well-known
photos were shot
fortuitously, without any
purpose or preparation
One morning someone
with 3 camera chances to
some god-forsaken place
where people are lining

up alongside the wall of 3
wooden shack,

And the photographer says
Hold it, smile, don't move -
and he clicks and no one
attaches any importance
oIt

Later one sees the old, soft
picture, and comments, 'a
historic photograph'... and
who would have thought,
who could have dreamt?
And God alone, who foresaw
the far distant future from
the beginning, He alone
Knew then why He invited
the photographer.”

Nathan Alterman
from Kinneret Kinneret, 1962

Paul Goldman at the

Hulah Lake, 1952
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