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struggle for survival—not to indulge and remain at the
core of his/her tragedy. Thus, his/her return involves
expulsion from the major intersection in his/her current
formation. The expulsion takes place through a process
of displacement and intensification that re-formulates
the basic intersections of his/her socio-psychological
structure, as well as the structure of his/her interrelations
with the outside world. The material of the tragedy being
displaced and intensified is the remnants of the end, death,
and emptiness in terms of volume. The socio-material ruins
are part of these remnants and expresses them at the same
time. The moment of the Palestinian return to his/her self,
and existentially remaining there, are the indulgence in
this process from the end, death, and emptiness, and in
this respect, going back to the ruins, is a particular form of
returning to the self. The essential qualitative step between
remaining in the ruins and turning their logic into a ruins’
perspective, is to rise from the ruin-situation, a kind of
displacement, refining their socio-materiality as a tool in
the struggle for survival, a state of intensification, as an
advanced stage of the dialectics of returning to the core
of the Palestinian tragedy, which involves the expulsion
from it. This process represents the basic substructure of
the formation of the ruins’ perspective which Hanna Farah
suggests in his autobiographical images. Such a perspective
would thus become a visual-epistemological tool that
rediscovers the world, and thereby reshapes that same
world. This perspective is the manner of work by which the

possibility functions through the logic of the ruins.
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New Exercise
Do not over-look. Rather, roam with it and wander around,
roam with it and sway, roam with it and wander.

The edge. Sit down on the side of a scene and look at
it: for example, from death to life, or from the matter to
its form, or from leftovers to the feast. Subsequently, from
one end to another, wander around and stroll, stay and be
part of your visual wandering. Do not rest; anxiety is the
flying carpet in your journey.

Search for a scene with your eyes. Pass your eyes
throughout the scene and its borders. Do not oblige
yourself to directions, beginning and end, top and bottom,
as if in the beginning you see a background in the focal
point and a focal point in the background. The texture of
the scene is filled with different large holes. Pick up the
holes in the visual silence, the objectified material
formations that do not “speak” visually. Build up a possible
form out of the meeting points of the holes of silence. The
visual silence structure may determine the possible forms
of blindness.

Get out of the form, get rid of language and memory,
return to matter, a kind of return that does not involve

expulsion, a full indulgence in it.

A Wish

I wish I were a ruin... I wish [ were a ruin...



its formation, the colonization of Palestine through its
demolition and deconstruction, literally and figuratively,
and the establishment of a Zionist system instead. Let us
discover, first, the visual material environment crouching
behind and under the urban pattern of this system; let us
see that whatever could not be seen from the perspective
of the system is, in essence, the material remains of
Palestine’s urbanity: villages, towns, street systems,
spaces of agricultural land, etc. A critical archaeological
observation must ask about the conditions of the urban
level lying in the form of ruins that could not be seen from
the colonial system’s perspective. If we agree that this
material level is the ruins that resulted from the formation
of the colonial system, and that it is not seen from the
colonizer’s perspective, then the question becomes
more about the history of the labor that stands at the
basis upon which the colonial system and its perspective
were erected. The materialization of the colonial system
and its perspective could be seen in terms of the visible
architectural landscape and the concealed ruins, as well as
what lies between them in varying degrees of urbanity and
destruction. This problematic is usually explored based on
architecture and its logic, whereby the challenge made by
Hanna’s perspective is starting from the ruins and their
logic, which is the pursuit we are all seeking here.

The return of the Palestinian to his ruins can be made in
various ways. S/he cannot, however, but return to his/her

ruins in order to be what s/he is right now. In other words,
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the act of return is a necessary condition for Palestinian
existence today, even though it might not be enough to
free the Palestinian from his colonialist predicament. The
question is about returning to the ruins and staying there
in terms of the ruins’ temporality and spatiality, absorbing
the logic of its work, and working through that logic to see
the world. I would like to claim that this is what Hanna
Farah is doing by forming and refining a certain perspective,
a working system for the eye, based on the working logic of
the ruins, despite the fact that it (the perspective) is not a
ruin. Hence we must explain Hanna Farah’s act of return
to the ruin, its temporality, spatiality, and the form of his
dwelling in that ruin to absorb the logic of its work and
subsequently adopt it as his visual starting point, at least,
to engage with the world again.

Like the Palestinian’s socio-political context, the
formative ruins are characterized by becoming a socio-
material cover for the fact of the Palestinian tragedy.
From this aspect, returning to the ruins is an approach
concerning re-engagement with the Palestinian tragedy.
Direct involvement with the tragedy and re-implanting
it in the Now, however, would definitely undermine both
the psychological and the social systems of the present. As
such, a dialectical relationship builds up in the formation
of the Palestinian. On the one hand, s/he is the eternal
returner to his/her ruins as a necessary condition of
what s/he is right now. On the other hand, the moment

of his/her return necessitates him/her—within his/her



practice. The photographs are based on the relationship
between focal point and background, which makes their
sensory cognitive handling process semi-automatic.
Lighting is normal day/night; the color boundaries are
clear and differentiated; the frame is cut according to
certain ratios providing a convincing visual narrative, etc.
The normality and intimacy habitually constructing visual
life in its common systematic form, now present backstage
visual spaces that we see through our visual unconscious,
and not through our eyes. This reversal (using a familiar
systematic shooting technique to capture a marginal socio-
material situation of the third level) generates a wide gap
that brings with it a highly intensified visual anxiety; an
anxiety that carries the eye on a new quest, a new question.

That difference, resulting from the particular visual
content and the method of shooting, alludes to an eye
which sees that which cannot be seen with a “normal” eye
(as it were). The eye works according to a particular system.
As such, its work is to see, and the manner of the eye’s work
is a certain perspective. When the object under observation
does not conform to the perspective, a situation which
elicits a certain anxiety, the observer seeks visual and
semiotic methods to solve the discrepancy or, at least,
postpone his involvement with the scene. The question
here does not concern the system’s perspective, but rather
the perspective, the method of observation, through which
the shooting process of these groups from Hanna Farah

Kufr Bir'im’s visual diaries took place. Hanna’s perspective
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approximates that which you cannot see; it draws you
closer, almost to the degree of touching the texture of
the surface of the visual material environment which was
brought to the lower margins of society, on that third level
and beyond. The question is: How are we to understand the
formation of this perspective? Where did you get it from,
Hanna?

This method of visual work, Hanna’s perspective,
with all its subjective aspects, is generally a method of
looking, and an integral part of the overall social structure.
Hence, the three questions asked in the third exercise—
labor, possibility, remnants—are, in fact, the bridges
of return which we will consider in viewing the social
system through these photographs and the perspective
that formed them. The transition between various social
areas—the photograph of the dead cat in the exhibition;
the actual killing of the cat and its casting on the street;
the marginality of animals in the current system, etc.—is
parallel to the track of return from the commodity’s form
at the moment it is being consumed to the previous forms
in the history of its making and various usages; its possible
yet-unrealized forms, and the position of the remnants

resulting from its concrete formation.

Third Contemplation
Let us reflect on the form of the historical social system in
Palestine, and identify that system through its backyards—

those spaces that resulted, basically, from the process of



backbone on which the rest of the photographs, as well as
their implicit scenes, depend. Moreover, it determines the
way in which they are structured, as well as their general
scenic texture. We see demolished buildings. Most of them
suggest that they used to be residential, with the exception
of the building in Safsaf. The building is the focal point of a
natural background in the case of Kufr Bir'im, while in the
rest of the photographs the buildings are the focus, while
the background is a Jewish settlement. Some parts of the
buildings remained intact, surrounded by heaps of stones
that were once a part of them, and the visual texture of the
ruins stems from the relationships between the standing
parts (walls, ceiling, windows, doors, or interior) and the
heaps of stones next to them. The proximity between the
part of the building and the stone heaps elicits a basic
feeling of visual anxiety. This anxiety is the subliminal
structure springing from the existence of deconstructed
objects, whose parts are scattered in unexpected locations
in comparison to the geometric relations which do
conform to the dominant pattern of a visual scene. It is as
if the process of looking at something is stopped forcibly
and abruptly by the different nature of its formation and
the way it is presented. This difference in the visual scene
applies to all the photographs in the show. Let us go back
to the photographs themselves, and linger on those of
animals, birds, and fish.

A dead cat in the middle of a blood pool, its own blood,
in all likelihood; the head of a one-eyed black cat pops out
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from the bottom of the photograph; a pack of dogs crosses
a lit city street at night; a dead pigeon; two pigeons caught
in a man’s hand in a pose suggesting they are about to be
slain (at least according to the visual codes of Palestinian
culture); a single pigeon flying in the sky, a bird’s skeleton
on its back; two wings of a bird without a body; skeletons
of two headless fish.

Most of these animals either died or flew away without
any context, like the pigeons, hence they are as good as
dead. Nevertheless, their position in the general system of
social existence is marginal, of a third level at best, after
humans and pets as well as living specimen of their own
kind. Hence, they are part of different visual formations.
The photograph of a group of animals, birds, and fish
generates acute visual anxiety, for they are considered to be
marginal remnants and ruins on the third level, which we
do not encounter in our usual visual material environment.
Difference here is the negation on the third level of that
which is considered to be daily and expected, at least

visually.

Second Contemplation
Perhaps what mostly intensifies the difference that invokes
the sharp visual anxiety is the shooting method. Here it
is the method of an amateur rather than a professional
photographer, one who carries a camera in his daily
wanderings between familiar locations. The angle is not

difficult for visual recognition; it is in the scope of daily



The camera lens looks from bottom to top at
approximately 70 degrees. The general scene includes a
single pigeon in a blue sky with some white clouds on the
upper left side.

The camera lens looks from top to bottom, with a shift
to the left at almost 20 degrees. The scene features an
abandoned graveyard. Three tombs. Each has a base from
which the structure of the tomb rises without a headstone.
There are also several other above-ground tombs with no
upper structure.

The photographs in the catalogue may be sorted based
on the scenes and objects contained in them: ruins of
houses and abandoned locations; abandoned and worn-
out locations from the margin of the city’s texture; corpses
and remnants of animals, birds and fish; remnants of used
objects; pigeons in the sky; planes in the sky; flowers in
nature.

Most of these locations and materials were used in the
past, and have become useless remnants and ruins. The
pigeons and planes in the sky as well as the flowers in nature
open—at first glance—a horizon antithetical to remnants
and ruins; in the context of the other photographs in the
exhibition, however, a semiotic relationship is created,
since flowers are short-lived and will eventually become
remnants of the present as well. As for the high flying
pigeons, they are likewise destined to death. In the context
of devastated Gaza, it is hard not to link the city with

the planes in it, even if by so doing we introduce a new
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meaning into the photographs of the planes in the sky,
thereby indicating once again the inability to evade the
predicament of the remnants and ruins.

Hanna Farah took these photographs “at random,”
i.e. during his daily life without any intention of making
them into a “project.” While leading his “ordinary” life, the
events and scenes entered their course through his socio-
material environment. Naturally, he took photographs of
what he considers to be interesting or attractive, leaving
out what he deemed uninteresting or superfluous. With
the passage of time, these shots were gathered to become
visual diaries of sorts for Hanna, largely reflecting the
visual biography which he experienced. With this insight
in mind, let us consider: What lies behind this interest
in remnants and ruins, and their photographic depiction
in this particular manner? This question will be our
focal point, while the background is represented by the
aforementioned questions about the possible relationships

between labor, possibility, and the remnant.

First Contemplation
First, let us address the photographs that contain scenes
of remnants and ruins of demolished Palestinian villages:
Kufr Bir'im, Safsaf, a house on the southern side of
Um Khaled, graveyards in the village of Shiekh Murad.
Observe these photographs with me. You will have to
gather them because they are scattered among the rest of

the photographs. This dispersion makes them look like a



There you are. Let’s begin.

The photographs capture numerous scenes of objects.
Most of them present a relationship between a certain
background and the object’s focal point. For instance:

The camera lens looks vertically from top to bottom:
a land whose brown soil is strewn with pebbles and straw
(background); a group of pine boughs wrapped in plastic
is cast on the ground (focal point); or, from the same
shooting angle with the same background: three different
sticks lined in semi-parallel manner from top to bottom.

The camera lens is positioned horizontally at eye
level: a bunch of coals are set on fire, and are consumed to
varying degrees. The least burnt are seen in the lower
section of the picture, rising gradually with the intensity of
the fire until reaching the flame at the top. The focus seems
to be on the center of the photograph, while its remaining
parts constitute a setting.

The camera lens looks vertically from top to bottom.
The background is a piece of land which appears
abandoned, bearing the remains of different materials and
rocks from an urban environment. The focal point is a
pillow, with two roses of different sizes, in varying shades
of brown, which fill most of its central area. The
relationship between focal point and background shatters
as soon as we see a pink shoe on the right edge of the
photograph.

The camera lens looks from bottom to top in a 45 degree

angle. The background scene is sky with some white clouds,
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in a natural landscape of trees, grass, and stony remnants
of deserted houses. In the focal point there is a semi-
complete facade of a house entrance. At its base, what
appear to be its stone foundations. On the right, there are
stone steps leading to a door that has maintained its
complete form, including the keystone topped by an
artfully-sculpted piece. Next to the door, on the left, there
is a similarly shaped window, only smaller by one third. The
features of the stone texture highlight the facade’s order as
that of an abandoned house, wherein construction depends
on manual rather than mechanical methods.

The camera lens looks from top to bottom at
approximately 45 degrees: an interior scene of a room in
an old house. Its walls seem to be worn-out such that the
basic materials are visible to the eye. At the edge of the
photograph there is an open or broken window through
which intense light enters, providing some depth to the
structure of the photograph. The room has two metal beds,
some dusty bags and other objects. The photograph’s focal
point is in the front: a bed with a bag wrapped in blue cloth
on it, next to another bag wrapped in white cloth with
colorful spots.

The camera lens looks horizontally in a straight line
at eye level. The general scene includes a sharply depicted
anemone in the focal point. The background shows blurry
green plants. A small snail between the last interior petals
and reproduction organs seems as if it has found a warm

spot.



Let us now focus on the last three domains, for these
appear as an ostensible impossibility in visual sensory
terms, despite being actions conditioned by the time to

come.

Exercise Three
The history of object-making is manifested in objectified
labor, i.e. the accumulative process obtained by fusing
(energy) the material of the form (mental matter) into the
form of the material (the material in its previous form).
Usually, we encounter the made object in its final shape,
and our visual experience is a-priori defined by our use of
it, hence we may discover that the object uses us as much
as we use it. In this sense, objectified labor determines the
types of uses and their realized, possible and novel ways,
which, in turn, determine the types of visual sensory
modes of involvement with the object. The history of
making is thus not physically discernible. Rather, it
formulates, to a large extent, the ways through which we
see, and as such, it can only be seen in terms of insight.

Every act of creating a certain object involves infinite
number of possibilities. Only one, however, usually
materializes. The question is: how can we retrieve the
unrealized possibilities as integral parts of the sensory and
figurative visual epistemological corpus? We might say
that whatever was not realized has gone in vain without
leaving any material or mental trace. In contrast, we may

examine the possibility that whatever was realized in a
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specific form entails, potentially, all the unrealized
possibilities following its formation. I lean toward the
latter claim, and argue that the research within the object’s
socio-historical context, whose possibilities have been
reduced to one, may help us analytically encounter the rest
of the possibilities implicit in a certain form.

In general, the resulting remains from the socio-
material formation process do not draw any attention
other than to their manner of disposal. Should we examine
these remains, not based on the utility criterion, but
rather in terms of their thingness, we would notice that we
have multiple options. Hence, there is the first dimension
that exposes the concealed form of the process whereby
the specific possibility materialized in a certain form.
Conversely, the second dimension indicates what may be
referred to as the remains’ formless state, and therefore
they have no exchange value. This leads us to the non-
use character of the form’s thingness. In our capitalist
exchange system, however, we cannot engage with this
characteristic of the form’s thingness. The question is:
what is this obstacle that prevents my engagement with
this side of the socio-material existence?

Bring to the fore of your consciousness these three
questions, leave this essay, and wander around, reflecting
on the images in the catalogue in a relaxed, slow, and non-

judgmental manner.



Ruins Esmail Nashif

You cannot see, and you cannot but see, so seeing becomes
the grave for the corpse of the first vision.
There, where you cannot be, and you cannot but be,

vision becomes a return to first, formless matter.

Exercise One
Look at the object most salient to your eyes. Pass your gaze
over and within a texture whose surface spreads out from
its starting point on the right, toward its center, from the
farthest right to the left end, from top to bottom, and from
front to back, respectively. Stand up, close your eyes. Clear
whatever you saw from your visual memory.

Now, after the first erasure, open your eyes again, and
fix them on the same object. Pass your gaze over and within
a texture whose surface spreads out from its center to the
left, from its extreme left to its right, from bottom to top,
and from back to front. Stand up, close your eyes. Clear
whatever you saw from your visual memory.

Walk around the object and practice the forms of
looking upward from the rear, then from the sides, and

finally from the bottom.
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Repeat the exercise until you have achieved all the

possible combinations of gaze positions and orientations.

Exercise Two

Following the visual-sensory experiment in exercise one,

contemplate on what cannot be seen in the observed

object. For example:

1. The previous form from which the observed object has
evolved, as in a touch screen, where you do not see the
electronic button that preceded it in form, although
the former has evolved from the latter.

2. The material levels latent behind the object’s surface,
in terms of form as well as physical and chemical
characteristics.

3. The inner structure of the object, which is an embodied
relation in linking the different physical and chemical
qualities of the object.

4. The history of its manufacturing, the history of its use,
including the history of looking at and observing it.

5. The possibilities in the history of its formation that
could have been realized, but were denied due to the
socio-historical context.

6. The initial materials from which the object was made,
and what is left of them after the formation process,

which no longer have utilitarian use.






The Christian context is not the final destination, the
place to which the work ostensibly leads, but only another
dimension of it, alongside its concrete political context. A
clear connection between the two is manifested in the two
photographs of fire inscriptions, apparently created in the
same place: (extinguished) Heaven and (burning) Gaza. The
concrete political facet is tied here with the abstract, the
secular with the religious, fire with consuming. Since these
are photographs, still photographs, both polar situations
remain valid and simultaneous. It is not a representation of
a process, but rather an eternally parallel existence.

The work’s context of concrete destruction on the one
hand, and the general abstract context of Christianity on
the other do not merely occur simultaneously. They are
both embodied in a single figure: the figure of the artist,
recurring in the photographs.

The artist is the one carrying two stones on his bare
shoulder, the stones of the ruined house, the cross. The pair
of stones becomes the totality of piled, ruined stones about
to be reconnected, the stones of all the houses. The cross-
carrying artist thus takes upon himself a task which is far
beyond the biographical-personal.

The artist, the crucifix, the mason, is also the migrant
“foreign” worker, the only one other than him looking at
the camera. The gaze of the migrant worker is piercing,
solitary vis-a-vis the blindness (or disregard) of the others.
An analogy is thus called for: foreignness, hard work, as
well as determination and independence. It is a crucifix of

a different kind. (To this one may add the artist’s necessary
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identification also with the turtle and the snail, who
carry their homes on their backs. Fragile, hard-working
creatures, of whom great patience and determination is
required on their slow way to their destination).

This decontextualization or shift of the crucifix is
manifested in another prominent feature of the project:
the reduction of the trinity into a couple. In light of the
work’s distinctive Christianity, the arrangement of the
majority of photographs in pairs is interpreted as a mode
of secularization, or, to be more accurate, as introduction of
the religious into current secular life. A pair is a whole made
of two. One and other, broken and whole. Differentiation is
more conspicuous in it than in a triangle, which offers, to
a greater extent, connecting options. But the connection
in a couple is stronger: it can procreate. The houses too
are arranged in, or around, the pair. One ruined house, a
concrete house (seen in two stages of disintegration) that
stands for all the other unoccupied ruined houses, which
nevertheless show signs of life; and the other house, the
one in which life takes place, the one in which the artist
operates, which surrenders signs of transience (unfinished
construction, boxes).

The house is consecrated by all the ritual acts and
by its repeated representation, and it is also violated.
It is destroyed and reconstructed, forever bearing its
destruction.

Ostensibly random scenes of the hackneyed everyday,
the footnotes thus become a whole story. Complex, and
One.



through the photographs, call for another reading too.

It is not an alternative reading, nor is it a dialectical
process. Although the photographs are perceived in a
sequence and their mode of presentation reinforces this
linearity, the gradual development of the experience,
and although this text itself cannot unfold its claim at
once but must unfold it gradually, the claim is that the
project presents a world of pluralities and contradictions,
a universe of concurrence; that the situations it presents,
the experiences and feelings it invokes and raises,
occur simultaneously, complete with their irresolvable
contradictions.

Thus, alongside the destruction and wreckage, one
encounters the freshness of the grass growing amid the
stones of the emptied house, the greenness of the new
sabra pads growing on the dusty plant, the flowering field
of flaked plaster on the floor of the house being renovated,
the pigeons whirling freely in the air, the inflorescence,
the flowers, the wreathes, the colorful objects—blankets,
household appliances—which illuminate their dreary
settings, the rich patterns on the cushions outside, as well
as the coexistence of the snail and the red flower in which
it has settled, the rainbow in the sky, and the great beauty
of the consuming fire.

The world thus emerging, between catastrophe and
resurrection, is no longer unequivocal or dichotomous. It is
a world in transition, being deconstructed or constructed,
whose very movement leaves a possibility of change.

The destruction and accompanying pain, blended with
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vivacity and life, which have been interpreted in their
concrete political context, are reproduced in the work on
yet another dimension, which ultimately leads them (also)
to an abstract, universal place: Christianity.

The cross, the Madonna, the doves, the fish bones, the
sprinkles of wine, the bleeding wounds—the unmistakable
good old symbols; the dead victims (a run-over cat, a
dead pigeon, a bird’s skeleton), the almost always closed
eyes, the shape of a flowering heart (the potato), the
Apocalypse scenes (the consuming fire, the fiery skies,
the burnt house), and ostensibly incomprehensible ritual
acts—which become distinctive allegories as they join
the aforesaid symbols; the repeated expropriation of the
objects from their ordinary meanings by pulling them out
of context, through their blurriness, and the magnification
of the banal by its framing and representation—which
transform these objects as well as the banal into symbols—
all these insert the work deep in the Christian context.

Christianity carries a universalism and timelessness, as
well as an innate dissociation from a current context and
from permanence, which are the core of its essence and the
secret of its power. The city (Tel Aviv, for instance) becomes
a generic symbol of this world; the run-over urban cat and
the dead urban pigeon become the Lamb or Son of God;
and the physical wounds are the stigmata, divine marks.

The wounded, suffering active body, one should note,
clearly passes through 1960s and 1970s body art too.
Passes through, but doesn’t stop there. On the contrary, in

passing, it merely reminds us of its roots.



One House, and An-Other

Tamar Berger

On Hanna Farah Kufr Bir'im’s Foot Notes

First the house; the house and its signs. There are dozens
of them, and they all symbolize destruction. Crumbling
houses, deserted, destroyed, burnt down; houses that have
gone outdoors, or whose interiors have been penetrated
by the exterior; houses which sometimes contain signs of
dwelling, albeit improvised, or akin to remains, residues;
provisional houses, non-belonging, which suspend settling
down or will soon be deserted.

That which exists has grown obsolete, has aged
prematurely. And if it is new, it is unfinished, dismantled—
flakes of scraped-off plaster, piles of sand, casting marks,
scattered stones—trapped in its partiality inescapably,
forever imprisoned in the photograph.

These are real houses: houses missing a wall or roof,
whose floor or walls are cracked, with weeds growing in the
cracks, and whose windows are broken; houses empty of
objects, whose occupant is not their owner, and is, in fact,
entirely invisible, save his signs; houses being demolished,
actual piles of debris, or houses under construction.

Or perhaps these are metonymies for a house: pillows
and mattresses cast outdoors, stripped of their domestic
context, household utensils, a coat handing on the handle

of a broken window, a solitary brick in an arid field, a
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concrete surface which was or is yet to be a floor, a sabra
hedge, dilapidated roadside huts.

Or perhaps these are its metaphors: a circle of stones
marking a territory, a cross, anonymous graves, a snail in its
shell-home dwelling inside a flower, a pair of pearls inside
the pit of a halved peach, painted turtles, young shoots on a
greening potato, and countless domestic pigeons, trapped,
resting, or spinning in the air.

The destruction and ruin are concrete and highly
personal: their embodiments are linked by the figure of
the artist (as we shall identify the figure recurring in the
photographs, in various intimate situations), the one who
documents. The wreckage and destruction are his.

And they are also political. In their localism; in the
cultural, national, and religious identification arising from
their details.

Against this backdrop, the inscription “Not for
demolition” on the wall of a dilapidated building appears
curiously ironic. When one identifies the building—the
Zamenhoff branch of the Clalit Health Services (of the
Histadrut Federation of Labor) in Tel Aviv, an apt Zionist
metonymy—many of the signs are forthwith elucidated
(as will also happen with other such certain identifications),
and we are faced with the entire ethos of destruction and
construction of the Zionist enterprise, as well as its victims.

The project thus introduces a scene of destruction and
ruin, the destroyers and their victims. But not only. The

very same houses, along with other signs gently scattered
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Farah’s full name is Hanna Farah Kufr Bir'im: it was
his choice to connect his identity inseparably in this way
with the village where his family, his parents and his
grandparents were born, the village whose inhabitants
have not been permitted to return to by the Israeli
authorities for more than sixty years. For Farah the village
of Bir'im is a foundation experience: “Not infrequently I
begin with the form of a simple cube that reminds me of
my grandfather’s house.”

While it is a foundation experience in Farah’s
biography, in the field of representations in Israel Kufr
Bir'im is a blind spot, a present absence that continues to
exist as an inseparable part of the identity of everyone who
is a participant in the life of this country. The containing
of memory and the taking of responsibility are conditions
for making life possible, conditions for agreement. Yet
Hanna Farah’s work offers a multiplicity of points of
view, not a manifesto. The gaze that dives downwards or
upwards or at an angle seems to expose the marginal, not
the dramatic—the tension that is built up by the small
moments, not the history of the big events: something
has happened or will happen here, see, twigs have been
torn off, stubble has been trampled, these are traces, and
even an improvised fence designates something. Other
photographs: a close up of alily in full bloom, a sabra cactus
and a nettle, a poignant beauty and a feeling of marveling

but also a testimony and a symbol, a still-life, a run-over
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cat, a wound, remnants of a body, remnants of a house and
also a separation wall, an exterior that has seeped into the
interior and been turned inside out.

“To lose the body’s lines is to lose its boundaries”,
Hanna Farah Kufr Bir'im has noted. This exhibition (if we
translate all its titles into English), is called “Foot Notes—
Beating One’s Brain—Fears”, and it is tuned to a low
frequency that is sensitive to the fabric, the fabric that
absorbs all the signs of violence, that is being woven all the
time—the fabric of life here. In Farah’s work there is no
nostalgia and nothing elegiac; the controlled, quasi-
formalistic aesthetic, with its non-hierarchic method of
sorting, binds together stills from a video with a diversity
of photographs, the low bound together with the high, the
high with the low, the object with the subject and the
inanimate with the living and with the body. Independent
in their own way, they connect with one another, like units
of memory that carry a code for deciphering, in a temporary
structure of “present time”—a structure that is temporary

in its fragile but imperishable uniqueness.



has been taken (the footnote), which also contains what
has been omitted from the central narrative—the contents
of the concealed, of the non-explicit, or of what evades an
agreed logical sequencing,.

A few of Hanna Farah’s photographs do turn a diving
gaze upwards, to the infinity of the upper expanse, to
what takes off as a kind of promise or threat, gets dizzy or
hovers, demanding its return as a phantom.

In later photographs the point of view embraces an
interior or exterior expanse from a horizontal angle that
registers a horizon line, or from an oblique angle that
registers the most encompassing surface possible of an
object or an expanse—a photograph that seems to make
use of the genre of police or catalogue photography.

Farah reactivates these gazes by bringing together
photographs of different kinds and from different times, in
intersections of languages and in unusual juxtapositions,
each of which sets off a new set of emotional, poetic and
political reflections. He arranges relations among the
photographs—pairs, trios, singles—and positions them
beside one another differently and anew each time, like a

crossword that has not been completed and never will be.

With its controlled aesthetics, his work does not break
the rules but it does cut across categories, undermining
boundaries of media, of body work and installation genres,
of conceptual documentation and of photography per se.
There are 91 photographs in the catalogue and in the
exhibition at the Museum of Art, Ein Harod. Some of these
have been shown in the past in a different selection or in
a series whose title evoked a context relevant to a curator
or to the time. For example, the series titled in Arabic
“UiSA, “Mashuashe” (“Confused”); in Hebrew “@*waiwn”,
“Meshubashim” (“Impaired”); and in English “Distorted”
(2005), which Tal Ben Zvi interpreted as engaging with “a
biography of the place as a displaced, dissociated, distorted
and impaired narrative”.* Another series was shown under
the Hebrew title “nbw mn°d”, “Pituakh shetakh” (“Area
Development”) (2007), which in the (Hebrew) terminology
of the building industry refers to the excavation work
done to install the plumbing, sewage and communications
infrastructure.® Other works were shown in an exhibition
titled in English “Re: Form, A Model” (2010),2> which
focused on the village of Kufr Bir'im and gave expression to

the utopian dimension in Farah’s work and world.

1 Biographies: Six Exhibitions (in Hebrew), Hagar Art Gallery, Jaffa, 2006 (curator: Tal Ben Zvi), p. 11.

2 Asis Hanna Farah’s usual practice, here too the titles in the different languages are not translations. In

» o«

Arabic the exhibition was called “a&5”, “Washem” (“Tattoo”), and in English, “Ground Control’—and a dive

of the gaze down to the semiotic core of the language charges the work with meanings relating to the

complex social and political reality with all its ramifications.

3 InArabic, “zeaill di<”; “Model leltaskhikh” (“A Model for Correction”), in Hebrew, “Pp*n% 57", “Model

letikkun” (“A Model for Reform”).
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A Name of Its Own Galia Bar Or

One can begin describing Hanna Farah’s exhibition at the
Museum of Art, Ein Harod, from its title and through three
prisms—Farah has given it three names that enable it to be
seen from a multiplicity of viewpoints, a name of its own
in each language. “Foot Notes” (in English) emphasizes
its partial, fragmented, processual and inwardly oriented
aspect, as opposed to the representational aspect of a
closed and summational narrative; “ads” “Takhbutat”,
(“beating one’s brain” in Arabic) focuses on the inner
movement of doubt, intensified by this word’s root that
evokes a pounding / a blow / a shock—the body’s memory
absorbed into a depth-experience that seeps into the
language; “mwwn”, “Khashashot”, (“fears” in Hebrew), a
word that comprises a doubling, the khash (“[he] sensed”)
has become khashash (“[he] feared”), and the word’s sound
(onomatopoeia) hushes—or warns.

Farah’s work is very structured, but it allows
interpretative freedom. The physical and the sonic form
an inseparable part of the conceptual and the emotional,
and it is probably not going too far to associate the word
khashash with, for example, the word khatzatz (“[he]
divided”; also: “gravel”), and to reflect on the element of
division and partitioning present in both words and also on
how gravel, as a surface in its compressed transformation

into a floor-tile (a balata [an Arabic word that has been
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absorbed into Israeli Hebrew (Tr.)]), is an integral part of
this exhibition’s context.

Each of the three titles stands for itself in its language,
and is no way subservient to direct translation. Each has
an intimate character, something diaristic—confessing,
commenting or reporting—and is expressed in the present
tense, the time of the writing.

He
photographed the earliest of them during the first years of

Hanna Farah is exhibiting photographs.
this century, and some of them have been exhibited before
in other frameworks. The photographs have accumulated
over the years and have become an active archive or a
living diary.

The name “Foot Notes” directs one’s gaze towards the
bottom margin of a page of text, but also to what exists
underfoot. Many of Farah’s photographs tend to dive down
towards the ground’s surface or even lower than that, to the
layer beneath the laid tiling of the surface. Farah—an artist
who is well versed in building practices—incorporates in
his works codes from this trade as well as concrete and
metaphoric contexts—extricating a tile by cutting a cross
pattern, engaging with the exposing of substrates, with
building techniques and wrecking techniques, or, in the
broader metaphoric sense, with the concept of the house
or home.

This directing of the gaze towards the observer’s feet
was present in his early work. The gaze dives downwards,

looking for the place from which information and material
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