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The Holy-Land, a remote territory of the Ottoman Empire,
had Biblical, archaeological or antiquarian connotations.
After Napoleon's futile campaign in 1799 it became a bone
of contention amongst European powers. The fervent
political intervention, improved accessibility, religious
revivalism and the ideas of Romanticism and Picturesque in
the Arts led to intense photographic activity. Photographic
Heritage of the Holy Land, 1839— 1.9;1 4, discusses the people
involved, their motivations and the way in which the
photographic images were used. The photographs, some of
which are seen for the first time, represent the early
photographers’ point of view on the Holy-Land, associated
with Exoticism and Orientalia.
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Bonfils: Jewish women in going out costume, C. 1870°s. Albumen print.
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77 E.M. Wright: The native quarter, Nazareth. (152 X 80).

78  Underwood & Underwood: A Christian girl of Nazaveth, C. 1900. (155 X 81).
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99 Photographer Unknown: The Easter ceremony of Washing of the Feet outside the Church of the Holy Sepulchre. Notice the photographers inside boxes hanging on thewall (290 % 230).
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